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Transposed	Score
P er for m an ce	Ti m e:	Ca.	3'

I n str u m en tati on
F l u te	1
F l u te	2

Ob oe	( op t.	F l u te	3)
B assoon 	( op t.)

B b	Cl ar i n et	1	&	2
B b	B ass	Cl ar i n et	

E b	Al to	Saxop h on e
B b	Ten or 	Saxop h on e

E b	B ar i ton e	Saxop h on e
B b	Tr u m p et	1,	2

H or n 	i n 	F 	( op t.)
Trom b on e	1,	2

E u p h on i u m
E u p h on i u m 	T.C.

Tu b a
Ti m p an i :	G,	A,	C,	D
Gl ocken sp i el 	( op t.)
Vi b rap h on e	( op t.)

P ercu ssi on 	1:	D r u m 	Set
P ercu ssi on 	2:	E gg	Sh aker ,	Su sp en ded	Cym b al ,	Tam -Tam
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3P rogram 	N otes
Wi l son 	 Creek 	 Wi n ds  i s	 set	 i n 	 th e	 star k 	 wi n ter 	 l an dscap e	 of	 Wi l son 	 Creek ,	 n estl ed	 i n 	 th e	 Owyh ee	 M ou n tai n s	 of
sou th wester n 	 I dah o.	 I n 	 th i s	 season ,	 th e	 ter rai n 	 feel s	 b oth 	 vast	 an d	 i n ti m ate— car ved	 can yon s,	 op en 	 r i dgel i n es,
an d	 a	 qu i et	 th at	 seem s	 to	 stretch 	 en dl essl y	 b en eath 	 grey,	 overcast	 sk i es.	 Th e	 m u si c	 reflects	 th i s	 su b du ed
en vi ron m en t	th rou gh 	restrai n ed	col or s	an d	sp aci ou s	textu res,	al l owi n g	th e	n atu ral 	con tou r s	of	th e	l an dscap e	to
sh ap e	th e	wor k ’s	u n fol di n g	sou n d	wor l d.

Th e	p i ece	al so	draws	from 	m y	exp er i en ces	of	l on g-di stan ce	r u n n i n g	i n 	th ese	con di ti on s,	wh ere	p h ysi cal 	exer ti on
gi ves	 way	 to	 m en tal 	 detach m en t	 an d	 a	 k i n d	 of	 ear n ed	 stoi ci sm .	 As	 th e	 m i l es	 p ass,	 th ou gh ts	 si m p l i fy,	 em oti on s
flatten ,	an d	awaren ess	tu r n s	i n ward.	Th i s	sen se	of	sol i tu de	an d	cl ar i ty	i s	exp ressed	th rou gh 	cal m ,	steady	m oti on
an d	a	del i b erate	p aci n g	th at	resi sts	u rgen cy,	m i r ror i n g	th e	m easu red	b reath 	an d	footstep s	of	wi n ter 	r u n n i n g.

At	th e	h ear t	of	th e	wor k 	i s	a	p ower fu l 	b rass	statem en t	th at	r i ses	from 	th e	m u ted	atm osp h ere— a	m om en t	of	tr u e
“b i g”	 sou n d	 agai n st	 th e	 oth er wi se	 restrai n ed	 p al ette.	 Th i s	 cl i m ax	 i s	 n ot	 tr i u m p h an t	 i n 	 a	 tradi ti on al 	 sen se,	 b u t
el em en tal ,	 reflecti n g	 th e	 i m m en si ty	 of	 th e	 l an dscap e	 an d	 th e	 qu i et	 resol ve	 i t	 dem an ds.  Wi l son 	 Creek
Wi n ds u l ti m atel y	seek s	to	cap tu re	th e	b eau ty	of	en du ran ce,	sti l l n ess,	an d	reflecti on 	fou n d	i n 	I dah o’s	wi n ter 	h i gh
deser t.

Con du ctor 	N otes
Wi l son 	 Creek 	 Wi n ds  i s	 a	 Grade	 2	 wor k 	 desi gn ed	 to	 devel op 	 r h yth m i c	 i n dep en den ce,	 en sem b l e	 b al an ce,	 an d
exp ressi ve	 con trol 	 wi th i n 	 a	 wi n ter y,	 restrai n ed	 sou n d	 wor l d.	 On e	 of	 th e	 p r i m ar y	 teach i n g	 goal s	 of	 th i s	 p i ece	 i s
th e	cl ear 	u n der stan di n g	of 6/8	m eter 	wi th 	16th -n ote	su b di vi si on .	Stu den ts	often 	feel 	6/8	on l y	i n 	two	l arge	b eats;
th i s	 wor k 	 en cou rages	 th em 	 to	 feel 	 b oth 	 th e	 dotted-qu ar ter 	 p u l se  an d  th e	 i n ter n al 	 su b di vi si on 	 th at	 gi ves	 th e
m u si c	i ts	for ward	m oti on 	an d	cl ar i ty.

A	 h el p fu l 	 ap p roach 	 i s	 to	 b egi n 	 b y	 estab l i sh i n g	 th e  two-b eat	 feel   ( “1– l a– l i ,	 2– l a– l i ”) ,	 th en 	 refin e	 i t	 fu r th er 	 b y
su b di vi di n g	i n to si x	16th s	p er 	dotted	qu ar ter.	H ave	stu den ts	sp eak 	or 	cl ap 	u si n g	a	con si sten t	system 	su ch 	as:
“1-te-l a-te-l i -te,	2-te-l a-te-l i -te.”

An oth er 	effecti ve	strategy	i s	to	reh ear se	r h yth m i c	p assages	b y	fir st	con ver ti n g	th em 	to strai gh t	3/4	at	a	sl ower
tem p o,	th en 	retu r n i n g	to	6/8	wh i l e	keep i n g	th e	su b di vi si on 	i n tact.	E m p h asi ze	th at	cl ean 	16th -n ote	su b di vi si on 	i s
wh at	keep s	th e	en sem b l e	togeth er ,	esp eci al l y	du r i n g	softer ,	m ore	tran sp aren t	textu res.
Th e b ass	l i n e p l ays	a	cr u ci al 	rol e	i n 	th e	ch aracter 	of	th e	p i ece	an d	m ay	b e	decep ti vel y	ch al l en gi n g	for 	you n ger
p l ayer s.	 L ow	 reeds,	 l ow	 b rass,	 an d	 p ercu ssi on 	 sh ou l d	 b e	 en cou raged	 to	 treat	 th ei r 	 p ar ts	 as	 m el odi c	 an d
di recti on al 	 rath er 	 th an 	 p u rel y	 su p p or ti ve.	 I sol ate	 th ese	 l i n es	 i n 	 reh ear sal ,	 focu si n g	 on 	 sm ooth 	 n ote	 con n ecti on s,
con si sten t	 ai r ,	 an d	 sh ap e	 th rou gh 	 l on ger 	 p h rases.	 Wh en 	 th e	 b ass	 l i n e	 i s	 con fiden t	 an d	 flowi n g,	 th e	 en ti re
en sem b l e	gai n s	stab i l i ty	an d	dep th .

B al an ce	 i s	 essen ti al 	 th rou gh ou t  Wi l son 	 Creek 	 Wi n ds.	 M u ch 	 of	 th e	 p i ece	 l i ves	 i n 	 su b du ed	 dyn am i c	 ter r i tor y,
requ i r i n g	 p l ayer s	 to	 l i sten 	 l ateral l y	 an d	 ver ti cal l y	 across	 th e	 en sem b l e.	 E n cou rage	 stron g	 b u t  con tai n ed	 ai r
su p p or t  at	 softer 	 dyn am i cs,	 p ar ti cu l ar l y	 i n 	 th e	 wi n ds	 car r yi n g	 su stai n ed	 textu res.	 At  m easu re	 37,	 al l ow	 th e
tr u m p ets	 an d	 trom b on es	 to	 exp l ore	 a	 tr u e  for ti ssi m o,	 search i n g	 for 	 th e	 “sweet	 sp ot”	 b etween 	 con trol 	 an d	 raw
en ergy	 ( th i n k 	 Ch i cago	 Sym p h on y	 b rass) .	 Th i s	 i s	 an 	 excel l en t	 op p or tu n i ty	 to	 teach 	 stu den ts	 h ow	 to	 p rodu ce	 an
edgy,	 reson an t	 sou n d	 wi th ou t	 over b l owi n g— fu l l 	 ton e,	 sol i d	 core,	 an d	 u n i fied	 ar ti cu l ati on .	 Wh en 	 p er for m ed	 wi th
th ou gh tfu l 	 b al an ce	 an d	 con fiden t	 su b di vi si on ,	 th i s	 m om en t	 b ecom es	 a	 p ower fu l 	 an d	 rewardi n g	 focal 	 p oi n t	 for
th e	en sem b l e.

Ab ou t	th e	Com p oser
B en 	B l essi n g ( b .	1984) 	i s	a	com p oser ,	con du ctor ,	an d	edu cator 	b ased	i n 	N am p a,	I dah o.	A	for m er 	M ar i n e	an d	a
l on g-ser vi n g	m em b er 	of	th e	I dah o	Ar m y	N ati on al 	Gu ard,	h e	cu r ren tl y	ser ves	wi th 	th e	25th 	Ar m y	B an d	i n 	B oi se.
B l essi n g	h ol ds	a	B ach el or ’s	D egree	i n 	M u si c	Com p osi ti on 	from 	N or th west	N azaren e	U n i ver si ty	an d	a	M aster ’s	i n
M u si c	E du cati on 	from 	th e	Am er i can 	B an d	Col l ege.

H i s	 com p osi ti on s	 h ave	 gar n ered	 n ati on al 	 recogn i ti on ,	 wi th 	 h i s  Sym p h on y	 N o.	 4  an d  Gran dm a’s	 Coat  n am ed
fin al i sts	 for   Th e	 Am er i can 	 P r i ze  i n 	 2025.	 H i s	 m u si c	 i s	 p u b l i sh ed	 th rou gh   GP G	 M u si c,  K n i gh twi n d	 M u si c,
an d  R an dal l 	 Stan dr i dge	 M u si c,	 an d	 h as	 b een 	 featu red	 on 	 th e  Am er i can 	 B an d	 Col l ege	 Top 	 100	 L i st.	 H i s
p i ece Stan dh op e	P eak  won 	th e 2022	N F M C	Ar m ed	Forces	Com p osi ti on 	Com p eti ti on .

M r.	 B l essi n g	 i s	 p assi on ate	 ab ou t	 creati n g	 m u si c	 th at	 reson ates	 wi th 	 p er for m er s	 an d	 au di en ces	 al i ke,	 wr i ti n g
exten si vel y	 for 	 con cer t	 b an d,	 orch estra,	 ch oi r 	 an d	 el ectron i c	 m edi u m s.	 As	 an 	 edu cator 	 an d	 con du ctor ,	 h e	 i s	 th e
b an d	di rector 	for 	th e B aker 	Sch ool 	D i str i ct i n 	B aker 	Ci ty,	Oregon .

Ou tsi de	 of	 m u si c,	 h e’s	 an 	 avi d	 u l tram arath on 	 r u n n er 	 an d	 th e	 fou n der 	 of	 th e  Stan dh op e	 U l tra	 Ch al l en ge.	 H e
ch er i sh es	ti m e	sp en t	wi th 	h i s	wi fe,	ch i l dren ,	an d	th ei r 	dog,	b al an ci n g	a	l i fe	of	ar ti str y,	adven tu re,	an d	ser vi ce.



4 P l ease	vi si t	www.b en b l essi n g.com 	for 	addi ti on al 	wor k s	for 	wi n d	b an d:	

Th e	B u r n i n g	Wal l s	of	L esl i e	Gu l ch
( 2025) 	Grade	1

B i tter root	Trai l 	M arch
( 2025) 	Grade	1

D u sk 	at	th e	E n d	of	th e	Wor l d
( 2024) 	Grade	1

P i on eer 	Trai l b l azer ’s	Fan fare
 ( 2024) 	Grade	1

-
L ost	R i ver 	H ar m on i es

( 2025) 	Grade	1.5
-

Fi re	i n 	th e	Fran k
( 2025) 	Grade	2

L ab yr i n th 	of	M cCor m i ck
( 2024) 	Grade	2

L em h i 	Twi l i gh t	Seren ade
( 2025) 	Grade	2

L oss	
( 2025) 	Grade	2

Th e	Oregon 	Ash 	
( 2025) 	Grade	2

Sh adows	of	th e	R ock i es
( 2025) 	Grade	2

-
Cr i m son 	Sk i es	of	Au gu st

( 2025) 	Grade	2.5
D an ce	of	th e	Cascades

 ( 2024) 	Grade	2.5
M i dn i gh t	Trai n 	i n 	th e	R ai n

( 2019) 	Grade	2.5
Wi l dh or se	Can yon 	Adven tu re

( 2025) 	Grade	2.5
-

B en eath 	th e	D i gi tal 	Sk y
( 2024) 	Grade	3

D am p en 	an d	Sh i n e
( 2019) 	Grade	3

Gran dm a’s	Coat
( 2024) 	Grade	3

SM ACK
( 2025) 	Grade	3

-
On e	L i fe	to	M ake	a	D i fferen ce	( B an d/Sym .	Orch estra)

( 2025) 	Grade	3.5
-

Stan dh op e	P eak
( 2022) 	Grade	4.5

-
L oss	( B an d/Sym .	Orch estra)

( 2024) 	Grade	5
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Wilson	Creek	Winds
BEN	BLESSING	(ASCAP)

Copyright	©	2025	by	Tender	Toes	Publications.	All	Rights	Reserved.

Flute	1

Flute	2

Oboe
(opt.	Flute	3)

Bassoon

Clarinet	1
in	Bb

Clarinet	2
in	Bb

Bass	Clarinet
in	Bb

Alto	Saxophone
in	Eb

Tenor	Saxophone
in	Bb

Baritone	Saxophone

Trumpet	1
in	Bb

Trumpet	2
in	Bb

Horn
in	F

Trombone	1

Trombone	2

Euphonium

Tuba

Timpani

Glockenspiel

Vibraphone

Percussion	1
Drumset

Percussion	2
egg	shaker,	suspended	cymbal,

tam-tam
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/
∑ ∑ ∑ ∑

tom-toms
very	soft	mallets
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egg	shaker sus.	cym.
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Fl.	1

Fl.	2

Ob.
(Fl.	3)

Bsn.

Cl.	1
in	Bb

Cl.	2
in	Bb

Bs.	Cl.
in	Bb

A.	Sax.
in	Eb

T.	Sax.
in	Bb

Bari.	Sax.

Tpt.	1
in	Bb

Tpt.	2
in	Bb

Hn.
in	F

Tbn.	1

Tbn.	2

Euph.

Tba.

Timp.	DGAC

Glock.

Vib.

Perc.	1

Perc.	2
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